KTDT 7 A 2008 F T4 b« Fv IV —- A 2=} a kb tHENTz PGLLetter224 7Tl
[PGI Letter 5224 | WUFRECO B L E Lz,

JIIHEAGER  top

ISR (EhhE

DEWEFTOZRE @ AEY—)L 1951-1966
20084115178 (8) -20094 18308 %

Kikuji Kawada "Remote Past:Mwmoir 1951-1966"
November 17,2008-January30,2009

LR
200812 A 21 H (H) 200941 H6 H (O

N ENEFUEA L BHE. 1954
EWIGATORE] AEY—)L 1951-1966 MEEYRE

FEOWD TOEEFREKIZ 1951 FLET DT, 544F (2008 ) THMAEZHEE T LIidkb, BHAWVIET ORI -
I EFH KL SENIT,

RO L&, BEEMGED TAF IR LES, BEOHICEF R k>, TOMRBEL-EE, FIEBEHN-H
NEREDXITHHENTNEDIEA S M,

KPZHEFEL T, VA—T V=« NI VDOHATIVICTE > T, T 3L EMz2 M & U R Rkt T #rE o M
ETAEH Tz, TN HBETREENEELINCAS S EVWHI R TH S, RHOmWEEZHERICIIRELREZ YOI T =TIV
Ho, [Za—F—A—] @EZODE/NRHIZ TN VY LRRIER EBIENG Y 52y 783 T 7 » OPERRDREZ & >
TV, BEANDEXEFHANS DY A DX ENS, HEOFNNDEAVETESTe, 787 LRdRRRAF v &
FAGMENRD SENTM, T OBHMAR—Y THRITFOI I IR TH o7, BEZFEITILIE, TDLHTT 4 IV
FETHBHLZH 2L > THILENTDTH S,

HEHEES S 7 HROMAFZSEOERMNENT T LI Uiz, ELEAHEZIAWVDEDN, ETHTRICHDE [ >Hhh > T\,
TR EFEONLTEDORTEEICELRVWEENDEF L IMN, ZNEELIENILVEDIEN D TH B, HIHTIHEIIFEDD,
TV—DBEBERIIE> Tz, TOM., BHROEETE LEXADIZIDENE, TNUHhSDOHTOEEEZRDITXS 57D
Tbb,

BEOGHDIZUE D YD X 2 A )L =beginning Style] . T D 154/ (1951 4F-1966 ) DIEMDHICH % & BN DD,
SO X TR EDD > TLE 7D, AFZIRDIESERNE VNS X T —Z3lBOLE LD L TV BED TS, 1]
BDOVEHDIEMC LIE UIEHED D DBEWAZ A IVINEATNS ] T L2l EY 2% MNEMOSYNE DN TWA K5 T
Ho, Ko, DR ULEBRIERZROH TIWTFRVWDRE, TOLRKRDRTICE EDWICE ED., F1HTTDOMZHfET % D7
EVIFEEHTZBDTT,

LLICRBDE., ZTOHZMET 5 &t BICIFBELDEN>7Tc & Tl LML, 53L&, GEDEERICH T TV
I FICHEN. TROBEOHIHATLE S K2 B0 T NS mORRET 22 > 7D TY, TOMHDOEHRDIIF]D
MAENH B LBLELENZDTT, BRERICHUAXNE NEWGRORE] S, BOOT—SORLZIRD Y TTENEW
EWVWFEWERSTeDRZDORT U, TOFEZBL W IO DEVWARA ) =Late Style] b EXTHKL S £ LIDTY,

Bk oL, MIEBEYIFICLTHWEZEEDXSIC, Eé@ﬁﬁ&%ﬁﬁthW%JzFﬁ§L%J®&#T$%odwT
WeDTT, ZRHDNDDFICHTA T A ZADEEYE > TOBDICIIEE BT A, BEOER T TR, Ak
OB FFFICBATHS C EEMBETEET, C TX@@&%@@%%%T%%@TﬁOL®ﬁ&t55§#01w&4
A=V ERIDFTHREZDIIZDEH L ERDTT, HTbRBRZ T,

LL. HROD TEHD DITVAZA )L =Late Style] LZDHICRAS L LIS, 2T —ICAEENEMEOHIZ T DB TE
NEDLZVDTREENDERSTZDTT,
22 August 2008


http://www.ymterui.jp/kawada/top.html

Remembrance of a Remote Past - A Memoir 1951-1966 Kikuji Kawada

[ remember the first time I exhibited my photographs was in 1951 and since this year is 2008 that means over
half a century has passed. When I think about it, this should feel like a long time but it docs not.

When I graduated from high school I submitted my work to the specialty photographic magazine "Getsurei". My
submission caught the eyes of the judges and I won a special commendation. If it had not been for this chance
occurrence, I wonder what kind of a different life I would have led.

After graduating from university, I became a cameraman at a weekly magazine. It was a well established
publisher who specialized in literature and the arts. Their offices were in a quiet neighborhood of Shinjuku. This
was a time when weekly publications were about to enter their golden era. There was a large, round chestnut
wood table in an old-style, high-ceilinged newsroom where the handsome vice president of the company (who
always had a copy of "The New Yorker" under his arm) and a middle-aged executive (an impassioned fan of
classical music) directed everything. Assignments for photographs were like a sign from an alien, and the only
clue to understanding was instinct. Just like the news articles, there was a demand for gravure photographs that
had a scandalous angle, but taking pictures every day was as exhilarating as building up a sweat from sports. I
came to find out firsthand that taking photographs was quite a physical labor.

[ have decided to leave out of this collection works from the period when I had a job at the weekly gravure magazine. There is
no significant reason why, just that on a certain level something makes me hesitate. Between the theme and my body there is a
wordless grief that haunts. It is only bitter nostalgia. After working for three years, I became a free-lance photographer. In the
meantime, while viewing a mountain of negatives that I took of my own free will, I thought 1 had to start trying to find my own
photographs.

The start of my photographs or "Beginning Style" I think is within my works during the 15 year period from 1951 to 1966.
That half a century has now passed before I noticed was because the taboo of not looking back at my own works had an |
agreement with the goddess of memory. "Often the late style is hidden within the early works," the goddess Mnemosyne seems |
to whisper. [ also hear a voice that says: "We shall not cease from exploration and the end of all our exploring will be to arrive
where we started and know the place for the first time."

[ had no interest in coming full circle nor in understanding the situation. However, one time there was an incident that caused = N
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a problem with my memory circuit and it seemed like I was disappearing within a deep fog and felt like my own life was b= 1962
disintegrating. Outside of the purview of this world it felt like there was another world. It was at that time that I thought I had ’
to divine the heart and soul of the theme "remembrance of a remote past” that is contained in the photographs. Through this work, I've now decided to
put some thought into my "Late Style".

Just like looking through the opposite end of binoculars, a photograph that utilizes the laws of perspective found in the traditional Japanese art "oshie"
and trompe 1'oeil will out of nowhere become a life size living thing that causes awe. It serves notice that not only past memory but future memory is
lurking. It is here that you can experience jamais vu and deja vu. It is like when a pile of photographs raise a real image. It exceeds time and place. If you
also see this within my "Late Style", then 1 think 1 might not mind if you use this opportunity to open the memory box that has been locked by taboo.
22 August 2008
Translation by Kevin L. Dunn
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